ART   IN   ENGLAND

"GRETA BRIDGE/' BY COTMAN

Greta, Bridge, in the English Lake District, near Keswick, is here seen in what is considered to

be the masterpiece in water-colour of the artist John Cotman, who was equally effective in oils,

and did fine etchings as well.  Cotman was the son of a Norwich draper.   His pictures command

high prices, but the artist enjoyed neither fame nor honour during his lifetime.

a dog struggling across an open common
in the teeth of a strong breeze. The
sky is full of wind, and looking at this
painting you can almost feel the gale in
your face.

Art from the East of England.

At the time of Turner's birth a miller
named Constable lived at East Berg-
holt, in Suffolk, where he owned two
large windmills. In 1776 a son was
born to him, named John, who was
destined to take very high place among
English painters.

His father wanted the boy to become
a parson, but young Constable cared for
nothing but brush and palette. Sir
George Beaumont, a landowner in the
neighbourhood, who was himself some-
thing of an artist, saw and liked the
boy's sketches and was good to him.
Through his^advice and help John
Constable was sent to London at the

age of nineteen to study art, and was
admitted to the Royal Academy
Schools. He got on steadily, and in
1802 had a picture in the Academy.
He began as a portrait painter, but
all his love was for Nature, and pre-
sently he went back to Suffolk and
began to paint the flats around his old
home at Dedham. His pictures repre-
sent actual scenes, but they were so
much in advance of his time that they
did not meet with the appreciation
they deserved. Constable made little
money, but his tastes were simple, and
he was not unhappy. It was not until
1819, when he was forty-three, that he
was elected an Associate of the Royal
Academy. Two years later his famous
picture, " The Hay Wain," was ex-
hibited in London, but attracted little
attention. It was bought by a French
collector, who exhibited it at the Paris
Salon, where crowds collected to admire